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About the Author

Dhale Terrian has had a self-described *love affaic™
with wood since he was a child. His first project was
a whistle, carved from a willow branch with a
penknife. From there, he moved on to cars, animals,
and whatever else he could eoax out of the serap
wood he found.

Larer in life, carving was pur on hold for a lot of
things, including "grls, jobs and family, in that order”
Dale worked in construction, so most of his carving
took place during the winter months when work was
slow and layolfs were frequent. He tried his hand ae
more ambitious, fime-consuming projects, in-:.luding
a bedroom set and a full-size pool eable.

When Dale reticed, he took up carving again
This time it was fish. His first efforts were ®a hbit
crude,” but they were good enough to appease his
fisherman father-in-law, who often let Dale carve
instead of insisting that he spend quality family time
in search of the elusive fish that got away. Soon Dale
found himself awending carving shows and entering
his own work into competition. As he won more rib-
bons, his wife, Ruth, supgested that he ry o sell some
of the carved fish.

A couple local are gallenies agreed to sell Dale's
work. Unformunarely, as many decorative carvers dis-
cover, the sale price for a realistic carving can quick-
ly surpass that which a buyer is willing to spend. One
pallery owner sugpested thar Dale find a way to apply
hiz talents to qualicy pieces that didn't reguire as
much time or materials costs. After bssing the idea
around in his head for a while, Dale hit on the idea
to scroll saw hiz sculprures,

Marine Life Patterns for the Scroll Saw

Dale Terrian

Today, Dale does a brisk husiness selling his scroll
sawed pleces to individuals and businesses near his
Lady Lake, Florida, home. The majority of his pieces
are oversized, called “Wall Sculprures,” and are
dezigned to fill empty expanses of wall not otherwise
!'i'l]'i.tl:'!l'_{ Tt '-’-"i.]'l'i.[li'l'lu'r'!‘.. IMLETOrS o7 {Fiil'l.'llfl'..l i:ll."'.'l-'r'l::ll'k.
Inquiries about finished pieces of art for sale can be
e-mailed to Dale at rdierran@aol.com.




Before You Begin

Recommended Tools and Materials

Scroll Saw: Any scroll saw on the market can be
used to cut the patterns in this book. Several features
OfL vy saw that [ find invaluable are a variable speed
conteol and an easy blade release,

Blades: My saw requires straight, pinless blades. [
recommend a spiral saw blade because of the numer-
ous dircetion changes that need to be made as the
patteris are cut, My favotite spiral Blade has 41 teath
per inch and a .042 kerf

Electric Drill: An electric drill is needed to make
the starter holes, 1 uze a ¥a-inch drill bir where T can.
For smaller openings, [ uze a ¥e-inch drill bie.

Rotary Carving Tool: [ use a rotary power carving
ool ficeed with a tapered grinding stone to remove
the burrs and soften the edpes of my scrolled fish, A
knife or sanding stick will also work well for this task.

Burndng Tool: Really stubborn bures can be
removed with a woodburning eool. 1 also use a wood-
bumer to add fine details, such as fins and eves,
before | sand the scrolled piece.

Electric Sander: For the final overall sanding of
the flat surfaces, | use a small electric hand sander |
sand the work first with a medium-grit sandpaper fol-
lowed by a fine-grit sandpaper. A block of serap wood
ficted with sandpaper is another good option,

Wood: Aty type of wood will work well for scroll-
ing the patterns in this book, For smaller projects, [
prefer to use ¥: inch, three-ply Finnish birch. [ srack
cut the more popular patrerns, but never cut move
than three layers of birch ar a time. For lacger proj-
ects, | recommend ¥ inch wood. If your project will

be uzed outside, be sure to choose a phrwood that iz
suitable for outdoor use.

Enlarging the Patterns

For reasons of printing and ]::-1|i'.-]:iﬁ]1.|.ng, the size of
this book restricts the size of the patterns [ can give
vou. | know there are several ways to enlarge @ pat-
term; the easiest being the copying machine down at
vour local office supply store. This method is fine if
you want an exact copy of a partern, but if you are
like me, you will want to alter these patterns o fic a
specific scrolling project. For this, | use a projecior.

I have found o projector o be an easy, accurate
way ta enlarge a pattern to any size [ wane. | have
even enlarped che sailfish in this book o eight feet
long, It now haties on the once-hlank wall of a local
restaurant. If Yo don't own & projector, check with
vour local library. Many libraries have projecrors for
public use,

I recently discovered an even easter, more accu-
raze and definitely faster way o get my pattemns
enlarged. | simply take the pattern 1o a local blue-
print ponbing company. They can enlanze any preint-
ed material to 400%. Look in the phone book under
*Blueprint” or inguire at a nearby construction com-
pany.

The patterns in this book can be scrolled as they
are printed here in rhis book, but T would recom-
mend enlarging them co at least 2005 for the best
results. The very derailed pieces, like the triple Mahi
Mahi or the Grouper, should be enlarped about
300%,. Onherwise, the detail will be too small to be
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visually effective—and may be too small to even saw

out easily.

A Word About the Patterns

The paterns in this book have been shop-tested
for accuracy. The areas o be cut out are filled with
black. Tt you choose to trace the pattern, [ sugpest
that vou mark the cut out areas with a dot from a red
marker to avodd confusion.

In most cases, cach species has two pattems. The
larger patrern is the scrolling partern. All of the lines
om this pattern are to be cut, The smaller pattern is a
burning guide. I suggest that you use a woodbumer to
add any detail lines shown in these puides. These
burn lines will give some definition to the areas where
the fins and the tail meet the body and make your fin-
ished project look more realistic.

Because most of my scrolled Hah ate used as wall
hangings, | enlarge the patterns | want to use Lo
abour 200% at the local blueprinting company—itarg-
er if required for the space [ need wo fill. [ use a sten-
cil spray adhesive to attach the pattern directly to the
wood, [ drill and saw through the paper pattern. Any

Make the outside cut; then the inside | use a rofary carving tool to remove

cuts. [ enlarged this pattemn and

out with a red dot. The cutouts on
the patterns in this book are colored
black.

Murine Life Patterns for the Scroll Soew
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burrs and round the edges of the
traced it directly onto the wood wsing  piece. This tool is fitted with a
a prajector, | marked the areas to cut tapered grinding stone.

scraps of paper that remain on the finished picce can

be peeled off easily.

Basic Cutting Instructions

The following instructions can be applied to any
of the patterns in this book. Be sure to read through
all the instructions before you begin.

1. My first step is to drill stareer holes 10 all of the
areas to be cut out. T use a ¥ inch drill kit where 1
can. Some smaller arcas call for a smaller hole. 1
find that my saw blade won't fit through a hole

stnaller chan ¥ inch.

. When all the starter holes are drilled, I cur the out-

-

side line of the pattern. Tt is important o follow

the line carefully,

ek

When the outline of the fish is completely cut out,
I am ready o make the inside cuts, [ star with the
cubout areas o the extremities firse, such oz the tail
ot the fins. This will take the strain off the piece
during later curs. I use a cardboard box to support

Stubhorn bumrs can be removed with
a wondburning tool. | also wse the
woodburner o etch in detail lines.
These lings are shown on the buming
guide that accompanies each pattern.




the project if it hangs over the edge of the saw
takle.

4., After all the inside cuts are made, I look for zig-zag
cuts or cuts that went off the line. 1 use my power
carving tool fitted with a sanding drum bir to cor-
rect any problems.

5. Mext, 1 remove all the bures from the piece. I don't
feel a sculprure looks finished if the edges are sharp,
so 1 use the power carver, fitted with a tapered
grinding stone, to gently round over the edges. I do
all of the edges, front and back. Any remaining
burrs can be removed with a woodburner

6. Following cthe small burning gude, [ add the fin-
ishing rouches to my fish with a woodburner

7. My last step is to sand both sides of the project.
Finnish birch reguires only a light sanding with
fine 200-grit sandpaper. Hardwood plywood
requires o first sanding with 150-grit paper fol-
lowed by 200-grit. I don't take off too much of the
surface; just enough to make sure all the pencil
marks are gone and the surface i smooth enough
to paint.

Painting and Finishing

This is a wide open catepory. Use your imagination
amdd the materials with which you are comfortable.
Some tips and techniques that 1 recommend follow.

Stain: You may choose o stain the finished proj-
ect, In my experience, [ have found that most birch-
ez do not have enough grain to make this a pood
choice, though it may work well for other hardwoods.

Varnish: 1 put a urethane finish on everything |
do—with the exception of pieces thar;are painred
with metallic paints finished with Eiéid patinas,
because the finish tums the acid-treated areas oo
dark. | choose a satin finish; a gloss tinish gives too
much reflection.

Paint: Paint is a good choice for decorative
pieces. I have painted many finished projects thar
were designed to hang on an outside wall. Be sure w
choose paint that will withstand the weather and col-
ors that match the surroundings.

Brass or Copper Paint: This is my most popular
finish., I use brass and copper paints that incorporate
real brass or coppet, which is important when | plan
to use acid patinas to really dress a piece up.

Spemge Painting: Mosr of the pieces in the gallery
section of this book are painted with the “damp
sponge method.” The materials [ use include acrylic
or metallic paints and 2 sea sponge. The sea sponge is
important because of its open texture, A standard
sponge's texture is oo fine to give the random dots of
paint that are needed for a good sponge finish. On
occasion, | also use pouncer sponges, round sponges
mounted on a stick.

1. Choose a base color and apply it to the whole proj-
ect, including all the edges. 1 allow this color o drey
before moving on to the next step, though that
isn't always necessary. (Hint: 1 have found the
metallic paints seem to work well for base coars.
They shine through and give more depth to the
colors.)

[

. Dip a damp sponge into the next paint color and
dab off any excess paint onto an old piece of news-
paper. Apply the paint by dabbing the sponge only
in the areas where you wish the paint to appear.

3. Rinse out the sponge and repeat Step 2 with the
next colot
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Burning Guide
Burn the fines that
separate the fins
anid the kacly. Burn
the dletail lines
around the mouth
and gills.

Alpacore

Mourine Life Patterns for the Seroll Saw
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Burning Guide
Burn the lines that
separate the fins
and the body. Burn
the detail lines
arcund the mouth
and gills.
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Arctic Grayling
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Burning Ciuide
Burn the lines that
separabe the fing
and the body, Burn
the dedail lines
around |,|'|{' miaisth
and gills,

¥ 1
.@
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Adantic Cod
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Burning Givide
Burre the lines that
separate the fing
and the hady. Burn
the detail lines
arpund the mouth

and gills.

I_"|'L|-'

Black Dru
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Burming Guide \

Burn the lines that
separate the fins
and the body. Burn
the detarl lines
around the mouth
and gills.

Black Moor

Marine Life Patterns for the Scroll Saw
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Burning Guide
Aurn the lines that
separate the fing
ard the body, Burm
the detail lines
around the mouth
and gills,
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Blue Fish
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Burning Guide
Burm the lines thal
separate the fing
and the body, Burn
thex detall lines
amund the mouth
and gills,

Blue Gill

Marine Life Patterns for the Scroll Sawe
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/ Burning Guide
4 Brerr the lires that
/ separate the fins
f}f and the bady. Burn

PPy

the detail fines
around the mouth
and gills,
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Brook Trﬁu-t
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Burning Guide
Burn the limes that
separate the fins
and the body. Bum
the detail lirnes
around the mauth
and gills

f.“*m:‘ﬂ’“

Brown Trout
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Burming Guide
Buen the lines that
separate the fins
ancl the body, Burn
the detail lines
arciand the mouth
ana mills,
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California Sheephead
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Burning Guide
Burn the lines that
saparale the fins
and the body. Bum
the detail lines
around the mouth
and gills.

Catrfis

Marine Life Patterns for the Scroll Saaw
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Burning Guide
Burn the lines that
separate the fins
and the body. Burn
the detail lines
around the mouth
and gills.

Crappie

Muarine Life Patterns for the Scroll Saw
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Burning Guide
Burn the lines that
separate the fins
angd the body, Burn
the detail lines
arcund the maoidh
and gills,

Four Eye Buttrerfly Fish

Marine Life Patterns for the Scroll Saw
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Grouper
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Burning Guide
Furn the detail
lines on the head,

,f"-’ ;

/i Dale Terrian
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~ Hammerhead Shark
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Burning Guide
Burm the lines that
separate the fins
and the body. Bum
the detail lines
around the maouth
and gills.

© Dale Terrian

Y/
King Mackrel
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Large Mouth Bass |
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Burning Guide
Burn the detail
linog for the
rouin.
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Leubard Shark
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Burning Guide
Burm the detail lines
on the antennae.
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Mahi Mahi
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Burning Guide
Burn the lines that
separate the fins
anci thie body. Burn
the cetail lines
arcund the mouth
and gills.

Marlin

Marine Life Patterns for the Seroll Saw
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Triple Porpoise,
Pattern an page 4.3,

This is a popular piece, | have
cut this one out in many sizes—
muost in the four-foot range. Four
feet is the jigsaw size, but this
grouping also looks great in what-
ever size will fit whatever wond |
have an hand.

| have painted this pattern in so
mary different ways and in so
many different colors that | don't
know which | would recommend.
| can tell you one of my strangest
requests, though, This couple had
a large carved sailboat painted red
and hlue hanging on the livin:
roam wall. It is lovely, but it didn’t
fill encugh of the wall to suit
them. S0 when they saw my two-
foot triple porpoise, they thought it
would fit perfectly into the scene,

. 3 The zize was ideal, but the colors
of the one | had on display didn’t suit. | told them | had another one and would atternpt to stain it to match the sail-
boat. 1 wasn't confident t the outcome, but the piece turned out beautifully. What | leamed from that challenge
was that my scrolled Ifuéca can be finished almost any way [ wish and still be greal.

If you're still looking for a painting suggestion, try choosing three colors that work well topether, such as silver,
white and blue, Use the silver for the base color. Sponge the white on the bottom of each fish, Sponge the blue on
the top of each fish. Leave the middle sibver. And if you don't like the resuls, choose a different set of three calors
and repaint. It's that easy.

Striped Bass, patfern on page 59,

Gallery

Marlin, pattern on page 28 Marine Life Patterns for the Seroll Saw
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Reeil Snappes,
patiern on page 47,

Thee srappaer msuines
a ditferent painting proce-
clure. First, 1 usised white as
miy base color, Then | air-
Barushvecd (yonn may ¢hoose
B sponge palnt) a pink
calor, very sparely, near
the bodiom of ihe Hish, As |
rrsove] up dhee fily, |
sprrayiel o howylor coat of
thie s color, On il top
inch or s of thae fish, |
lightly spomggiad on somee
sofl yellow with the pink.

Mo commes e fun
part. | besugght sorme artist's
screening that looked 1o be
abiosut the rght size for fish

scales, | lemporarily fastened my fish to a sceap board and thumb tacked the screen over thie fish, | sl hisd the
seresert s that the openings forrmed diamond shapes instead of squares and made sure the sharp polnts of the dia-
monds pointed to the top and bottom of the fish, Then | aitbrushed a crimson red paint thraugh ths sceen, Hghtly
near the bottom and heavier toward the top. Then | removed the screen and sponged some md on the fins, (1 did
nat airhrush the fins through the screen. Remember, fins don’t have scales.)

This rechnique can be used on any fish that has a prominent scale pattern. Give this technigue a iy on the red
snapper or the tarpon (page 6B1). It's fun and effective.

Rediish, pattern an page 45.

Gallery
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Flounder,
paltern on page 18,

I used just four
colors of acrylic
paint an this fish,
They are sanclal-
waad, burnt sienna,
raw umber and
bronze gold. First, |

nted the whole

ish on both sides
with sandabwnod,
making sure to cover
all the edges. Wh.Er;
aint was dry, |
a pjﬂta af
danm 52 50
into the hi'mzﬁ
paint and hiu!teﬁﬂ
most of it ufF-nn a
piece of newspaper.
Then, | dabbed the sponge all over the fish, leaving most of the sandalwood color to show through.
‘Mext, | used two round sponges sticks, called “pouncers.” One is 1/2 inch in diameter; the other is 3/ inch.

I dlg:-p&a anges into the burnt sienna and dabbed the excess off on the piece of paper; then | pressed
L pt:j&&ﬂ lﬂé:llm fish. | repeaterd the process with the raw umber, adding enaugh spats to give the mot-
i i

MNaorthern Pike, paitern on page 37,

Sockeye Salmon, pattern on page 56

spade Fish, pattarn on page 57

Gallery
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Triple Mahi Mahi, patierr on page 27

Cutting this threesome of fish is a challenge, but the basic rules stay the same: Cut out the areas in the
extremities first. | sawed all of the small details completaly before | removed any of the larger interior areas.

This gave me the rigidity | wanted throughout the sawing process. Beyvond that, this pattern is just a bit more
time-consuming than the rest, but very worth the extra effort.

The painting process is a little more involved, too. | airbrushed thizs one, which called for o lot of masking
and re-masking; but | think you could get a fine laoking group of fish by sponge painting, this plece. You'll need
bright yellow, transparent green, Phalo blue and deep blue acrylic paints. Usze the bright yellow as the base
paint to cover all of the sides and the edges. Then, liphtly sponge the transparent green on the top third of sach
fish. Allow the green to go farther down on the heads. | apply it heavy enough to completely caver the yellow as
| reach the top of each fish. Nest, sponge the Phala Blue on the very top inch or so of each fish, Apply this color
tes the entire back fin as well. Finally, add some deep blue at the very top of each fish and in a random pattern
all over the back fin.

Blie Gill, patiers on page 17 Lobster paiftern on page 25.

Gallery

Marine Life Patterns for the Scroll Saw
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Sargasso Seahorse, paltern o page 50,

Gallery
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pattern an :phga__a- 20.

Here's anather
-challenga. Th&gmup-er
quire special
sawlrrg nigues; it's
just that I:hE.re's a lot to
saw out. | invested a
ke of time on this Flsh ;
but the results are very
dramatic. Be sure 1o
take your time and saw
the « tles II1:|r'~?IL

Calfish, patiern on page T6.

Seahorse, pattern on page 51,

Ga“erv— Orca Whale, pattern on page 38,

Mourine Life Patterns for the Seroll Saw
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Shrimp,
patiern on page 54,

Finding a shrimp pink color
can be tough, so Il el you how |
make my own, | just mix about
five parts pink with one part
orange. This mix makes a fairly
passable shrimp pink.

When you have the shrimp
pink made, paint both sides and all
edges of the piece with this color.
Then, using the damp sponge
method, apply the pink, covering
about a gquarter of the entire piece.
Mow apply the crimson, mainly 1o
the front edges of each body seg-
ment, the legs and the claws,

Yellow Perch, pattern on page B6.

partern on page 9,

Use fivie colors to paint this crab: silver, teal blue, Fhalo blue,
deep blue and crimson red. First, cover the whole piece with
silver on both sides and on all the edges. Using the da
sponge method, dab on the teal blue, Next, sponge on the
Phalo blue and then the deep blue in egual amounts. Be sure
tor leave plenty of the silver paint showing through. Finally,
dab some crimson red on the front half of the large claws,

Gallery

Marine Life Patterns for the Scroll Saw
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Burning Guide
Burn the lines that
separale the fins
arul the body, Bum
the detall lines
arcund the mauth
and gilks,

Musky

Marine Life Patterns for the Scroll Saw
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Burning Guide
Burn the: lines that
separate the fins
and the body, Bum
the detail lines
arcund the mouth

and gills,

Northern Pike

Murine Life Patterns for the Scroll Saw
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Burning
Liudde
Buem the lnes
separating the
fins from ihe -
bl ;f"ﬂ‘*

Orca Whale

Murine Life Patterns for the Scroll Sow
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Burming Guide
Bum the lines that
separate the fins
and the bocy. Bumn
the detzil lines
arnund she mouth
and gills,

",

N
\/
|

Paddle Fish

Murine Life Patterns for the Scroll Sew
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Buirning Guide
Burr the lines that
senarate the flng
and the body, Burn
I§'||=' -;'||_='-'.||i :'Er'h;_':f.
.:l-::-:_|r:-|_| I|||::- :1||_:||_|!E|

and gills

Peacock Bass

Mavine Life Patterns for the Seroll Saw
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Burming Ciuide
Burn the lines that
separate the firs
andl the body. Burn
the detail lines
argund the mouth

{ E and gills.

Permis

Marine Life Patterns for the Scroll Saw
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Burning Guide
Burn the lines that
separate the jins
and the bocy. Burn

the detall lines |
around the mouth \\\

and gills. -
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i
L

Y

el

Triple Porpoise

Muarine Life Patterns for the Scroll Saw
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Burning Guide .
Burn the lines that i
separate the fins {
and the body. Burn f

the detail lines (
aroumnd the mouth |
and gills. !
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Queen Angel Fish

Mewine Life Patterns for the Soroll Saw
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Redfish

Merine Life Patterns for the Scroll Sew
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furning Ciavide
B the [nes that

separake tha fing
and the |I|:II.+!.". Burrm

the detail lines
around the mouth
and gills

Red Mullet

Murine Life Patterns for the Scroll Saw
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Burning Guide
Burr the lines that
separate the fins
and the body.

!

T Red per
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Sail Fish

Maorine Life Patterns for the Scroll Sae
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Burning Guide
Burn the lines that
separate the fins
and the body. Burn
the detail lines
araund the mouth
and gills.

Scorpion Fish

Marine Life Patterns for the Sorofl Saw
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Sargasso Seahorse

Muarine Life Patterns for the Scroll Saw
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Bumn the detail
lines on the body
ane the fin

Burning Guide
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Seahorse
Marine Life Pattemns for the Scroll Soaw




Sea Trou

Marine Life Patterns for the Seroll Saw




- T " s e
.....

J

53

Shark

Murine Life Patterns for the Soroll Saw

Burning Cuide

Burn the lines that

wparate the teeth
ardd the mouth
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frgem the body.

Mitrine Life Patterns for the Scroll Saw
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Burning Guide
Burr: the lines that
separate the antennae
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Burming Gurde
Burn the lines that
separate the fins
anel the body. Burn
the detail lines
around the mouth
and gills

Small Mouth Bass

Mumine Life Patterns for the Scroll Saw
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Burning Guide
Burmn the lines that I
separate the fins )
and the body. Burn
the detail lines
around the mouth
and gills.

Sockeve Satﬁign

Marine Life Patterns for the Seroll Saw
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Burning Guire
Burn the lines thar
separate the fins
and the body, Burn
the detail lines
araund the mouth
and gills.

Spade Fish

Mearme Life Patterns for the Scroll Saw
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Burning Guide i
hy N - ]
Burn the lines for the |
maudi and the detail I:'
lirves on the hody:, I.'
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Sperm Whale
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Biirming Goide
Burn the lines that
separate the fins
arvd the body, Burm
the dedail limes
around the mouth
and pills

Striped Bass

Murine Life Patterns for the Scroll Saw
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Burning Guide
Burn the lines that
separate the fins
and the body. Burn
the detail linas
arcund the mauwth
and gills.
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Sturgon

Marine Life Patterns for the Scroll Saaw
&0




Tarpon
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Burning Guide
Burn the Tines that
separate the fims
and the body, Burn
the detail lines
11111 i the mowth

Marine Life Patterns for the Scroll Saw
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Burning Gulde
Burn the lines that
separate the fins
and the body, Burn
the detail lines
arowund the mowth
and gills.

Walleve

Muarme Life Patterns for the Serall Saw
B3

S T




Rurning Guide
Burn the lines that
separate the fins
and the body. Burn
the detail lines
arcand the mouth
and gills.

White Bass

Marine Life Patterns for the Scroll Sow
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Burning Guide
Burn the lines that
separate the fins
anel the Bochy. Burn
the cletail lines
around the mouth
and ills,

L e ey 1 i L N L T L B iy el

White Bone Porgy
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Yellow Perch

Marine Life Patterns for the Seroll Saw

G




Burning Guide
Bierry the Tinees thiag
seeprarabe thae fins
ansel the badky, Hurn
(hies ghedail Tires
argsueicl thes miouth
and plll!-

L Yellow Tail
: & : i Marine Life Patterns for the Scroll Saw
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Never tell another fish tale with these
perfect catches hanging on your wall,

E=L1 1

Developed especially for the scroll saw by scroller and artist Dale Toreln,
these patterns cover the gamut of underwater life. Inside you'll Hind
shop-tested patterns for more than 50 varieties of freshwater and saltwitor
creatures. Each pattern is carefully outlined with crisp, black lines to muke
the pattern easy to follow. Dashed lines indicate details that can be burned
or painted after scrolling, The anthor also includes basie cutting and puinting
instructions and a gallery of finished examples.
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Incorporate
these scroll saw
patterns infto:

Signs,
wall Art,
Box Tops
Gift Ideas
and More!
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About the Author

Long a believer in “bigger is better,” Dale Terrian
serolls and sells large versions of his serolled artwork
to many local patrons. His marine life artwork can be
found on the walls of several restanrants near his
Florida home. This is his first scroll saw book for
Fox Chapel Publishing Company.
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ISBN W 156820 167K

Fox t .
Chapel Publishing Co. Inc. || “ |||w NH ““

1970 Frowd Street » East Petersbarg, PA 17520 « www foachapelpublishing.com
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